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By Alisa Solomon

Though it's a little early 10 have
a lot of faith in the Democratic
thaw, 11 does look like theater s
making room again for work that
offers more sophisticated views of
women's lives than, say, David
Mamet—or Wendy Wasserstein
Or 1f the theater 15 not making
room, women, at least, are taking
it. And that alone is hopeful

Interart has just remouniced The
Breaks, a poignant character
study by Deb Margolin and Rac
C. Wright, which had a short run
there carhier in the year after de
velopmental presentations at Dix-
on Place and P.S. 122. This lin
¢age 1s important because it
describes the route many alierna-
uve artists have carved out 10
bring work to life in the absence
of mstitutional support.

The play is a 90-minute portrait
of two working women. spun out
in a series of short scenes—the
cigarctic breaks the women share
cach day in the broom closet of a
nursing home. They relate silly
anecdotes—Marian (Margolin)
describes how she got stuck in a
tight $684 dress she once tried on

at Lord and Tavlor. And they re-

veal theirr dreams—Betty (Wright)
tells wastful tales of her trip with

the union 1o Nicaragua right after

the revolution, But it's through
the little details that get parceled

out in their keenly written stones |

that a full picture of their difficult
lives emerges, lives of exhausting
work, absent husbands, and disap-
pointing children. And it’s
through their nonverbal ex
changes—singing "50s pop 1unes
together blowing ntersecting
smoke rings—that they build a
sobid mumacy »oth  reassuring
and rehable

Yet together, the tw
creatc a powerful and moving
connection, delicately laying bare
the development of a fnendship
measured out in cigarcties
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